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Introduction

One of the main chords through which Yortibd cinema connects with its
core target audience - the Yoruba people both at home and in the diasporas
- is the penchant of Yoruba filmmakers to present core traditional values,
mores, philosophies and customs in their works. A significant part of this pre-
sentation lies in the deliberate choice of actors whose oft-screen personas al-
ready enjoy public acclamation as knowledgeable ‘masters’ or practitioners of
Yoruba culture and traditions. For over two decades of contemporary Yortuba
cinema practice, Adebayo Faleti remained one of the most prominent
and culturally renowned actors that filmmakers have used in portraying,
presenting and accentuating different cultural values of the Yoruba. Long
before he became a star film actor, Adebayo Faleti’s impressive body of works
as a poet, theatre artiste, journalist, translator, broadcaster, writer and cul-
ture administrator had firmly established his vast knowledge and mastery of
Yoruba language and philosophy. In many films therefore, the appearance of
Adebayo Faleti in any role, instantly and inevitably transforms that filmic
character into a symbol of Yoruba cultural authenticity, depth and authority.
This, arguably, is the function of the veteran Yorub4 actor Faleti in many no-
table and outstanding Yoruba films from Tandé Kelani’s Saworoide (1999),
Agogo Eewo (2002), Eflinsetdn Aniwura (2005), Thunderbolt (2001), to Niji
Akannf’s Aramotu (2010) and Muyiwa Ademola’s Owo Okuta (2010). This,
this paper examines the manipulation of iconic significations of Adébayo
Faleti in Saworoide and Agogo Eewo.
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Iconic Representation of Adebayo Faleti

In most commercial mainstream Yorub4 films, Faleti is cast as babalawo,
dgbd—ilé, baba ile, aldgbd, and custodian of Yorub4 oral literature, customs
and traditions. Thus, his character showcases the Yoruba cultural and tra-
ditional values because of his high command of Yoruba language. It is not
surprising that Faléti was a regular featured actor in many films from the
Mainframe stable, given Tundé Kelani’s self-proclaimed mission to uphold
and propagate Yoruba culture and traditions in his films. Hence, Keélan{ uses
Adébayo Faleti in his films to showcase different Yoruba values because he
has a wide, deep, conscious and organic relationship with his culture. It is
therefore safe to say that preserving Yortib4 culture is always what Faleti rep-
resents in Mainframe films and other notable Yoruba films. This implies that
different outstanding filmmakers depict him as a cultural icon.

In Saworoide and Agogo Eewo Faleti plays the character of the palace sage.
This character is depicted to be highly knowledgeable, and traditionally en-
lightened. The character gathers his intelligence through years of experience
due to his age and position in the society, which have brought him into con-
tact with secrets that are not even open to the kings and chiefs of the filmic
community. Faleti’s character (Baba Opélz{be{) confirms this when he says
to one of the chiefs:

Bee] oloye]u bee lo awon asiri kan 7 be teyin 0 le é ri, ola ise e ti'wa ati
0jo ori wa’iwg nda 0 rii ati sisiin m’dgba tawa nda sin mo awon agba nda
ni awa fi mo...

There are certain mysteries of Jogbo unknown to even chiefs.. I unraveled
them with age and interaction with the elders...

Hence, the filmmaker uses Ade bayo Faleti as a custodian of Yorubé philosophy and
ideology to interpret the role of a palace sage. The character therefore explains how most
of the knowledgeable Yortiba elders gather different information and knowledge in rela-
tion to Yorub4 history, culture, philosophy, religion, and sociology when he says

bi n ba ti sun kale lpori bayii ibe ni émi tii feti ko opolopo asiri...eye 0 dédé
ba lorulé, oro leye i gbo..

I gather a lot of information pretending to be asleep... When the bird
perches on the roof it is collecting information...

As a self-avowed custodian and protector of Yoruba language, culture
and tradition, Kelani, the filmmaker, casts Faleti to drive home important
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historical, religious, political, social, and philosophical facts through Yoruba
songs, proverbs, riddles, folktales, illustrations and historical inferences. This
is why in Agogo Eéwo and Saworoide, Faléti renders symbolic songs, proverbs,
folktales and various witticisms to reflect Yoruiba philosophy on diverse issues.
This is evident in Agogo Eéwo where the filmmaker explains the semiotic im-
plication of the Jogbo community through Faleti’s character:

Jogbo bi orégho, jogbo bi oro, oldjii méji a sese odo, oléjii méji a se Kadind,
Béeyan ¢ 16jii mejidinlogin, ko le séliu Jogbo.elenu méji a sé¢’badan, elenu
méji a §’éké Bééyan o lenu mejidinlogin, ko le séliiu Jogbo olowo méji a
s’ekiti, olowo méji a §’égbd Bééyan o lowo mérinlélégﬁn, ko le seluu Jogbo,
Jogbo bi orégbé, jogbo réé bi oro.

Jogbo bitter as bitter- kola, dangerous as oro cult. With two eyes, you
can cope at the river side. With two eyes, you can survive in Kaduna But
you need twelve eyes to survive in Jogbo With two mouths, you get by
in Ibadan, with two mouths, you get by in Lagos. But you need eighteen
mouths to survive in Jogbo. With two hands, you can handle Ekiti, with
two hands you can handle Egba. But you need twenty-four hands to ma-
nipulate Jogbo. Jogbo bitter as bitter- kola, this is as intimidating as the
oro cult.

Also, the narration ends with Ope{le{ba (Faleti’s character), who the
filmmaker uses to pass a concluding authorial comment as follows:

0jo gbogbo ni tolé, 0jé kan ni toléhun, sugbén 6 dabii eni wipé, ojd kan
to lohun, 6 ti deﬁm ila Jogbo bayii.. gbogbo awon ijoye pdtd ni won biira,
kabiesi padpad, won gbé adé zde lée L6ri, won si lu il Saworoide...ee r6jii ayé
bi? Twaést ldsdn o ran olé owo lile 16 leé kéapa awon asebi. A jokod lalad, a

Jeyin léle, a sin faa, iri 3l kan nda lasi tin # 1d. Afigba tda bd dide naré
ni ald a ni t6 1é se. A foyin senu, d 7 royin ebuté. Afi kafopa wa kd fajewa
16 leé gbe wa dé Ebuté ogo. Nitori nda, eyin odo ti e pawo po ti e pa egbin-
rin ote e md tii so ada yin nit 0. Bi ewé ibi mii bd ti 7t rii ni ki e mda gée...

The Day of Judgment is a single faithful day for Jogbo, it seems the Day
of Judgment has come all the chiefs took the oath, and the king wears the
crown while Ayanagald beats the Saworoide drum. There you are mere
sermon will not stop robbers only force can curb their activities. We sit
down and dream, we lie down, yet no change only when we get up on our
feet that our dream can be realized we are preoccupied with sweet descrip-
tion of the promise land it is strenuous rowing and paddling that can get
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us there hence, the youths that have just pruned the new shoot of conspir-
acy; do not throw your machete away yet. As soon as new evil sprout, cut
them off promptly...

The above authorial comment is the most important aspect of the film be-
cause it is designed to convey the concluding message of the filmmaker to
the audience. Due to the importance, it takes a respected authority, one who
is endowed with the language skills, historical knowledge and culture of the
people to deliver the role; hence the use of Faleti in the role of Narrator. In
addition to using his character to introduce and conclude the narration, the
filmmaker also uses him, as the narrative unfolds, to enhance the cultural
values and showcase the beauty of Yoruba language through his intense use
of Yorubd proverbs in all his conversations. This is also evident in his satiri-
cal songs to the corruptible chiefs and king for seeking the intervention of the
loggers to restore the crown:

Aldkisa # jo loru, bépe, ile a mo lpla... Olé ni dun 6 bd ¢ tiun lekiin ilé re se
0 0 si funra... Asd 1 beyelé seré eyelé 11 yo eyelé 1 fikii seré... Ko i yé won,
00 yé won lola

He wears the ragged pampers and dances at night, but soon it will be day-
light. A burglar offers to fix your doors and you are not vigilant... the hawk
plays with the dove, the dove dances the dance of death... They do not un-
derstand yet, tomorrow, it will be clear to them.

Through Faleti’s character, the filmmaker successfully emphasizes the
prominent position of Yoruba oral traditional materials in Yoruba narratives.
Hence emphasis is on the elders, because they are custodians of these oral
traditional materials and also capable of implementing its accurate usage. In
this regard Faleti as a poet, writer, actor, journalist, translator and a Yoriiba
ambassador is used to depict, represent, portray and showcase the beauty of
Yoruba culture, tradition and language.

To compliment the different cultural roles given to Faleti is cast in films
is his costume. His different costumes in all the films speak volumes about
the characters and personalities he is meant to showcase. For example,
Yoruba traditional doctor (oni,_se‘gu‘n ibi'le) in Thunderbolt, palace sage who
is deliberately positioned in a situation that he can convey different Yoruba
culture and philosophy through his conversation with old and young in
Saworoide and Agogo Eéwo, an elderly Gelede mask carver in Aramotu, an
old warrior (Aare ona kakanfo) in Basorun Gaa and other important elderly
Yoruba roles in other notable films. Since costuming is a semiotic process
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associated with presenting and representing the human body to oneself and
others, it is therefore one of the most important aspects of film narration.
Hence, Faleti’s costumes in these films are always fitting for his character. The
concept of right costume in traditional Yoruba films, is specially connected to
the value of dressing in the followship Yoruba community, which is evident in
Yortiba proverbs irinisi ni isenilo jo and bi a se rin la n ko ni. This implies
that the Yortibd society attaches a lot of importance to dressing and identity.
Specific dress patterns and modes therefore give characters of Faleti a unique
identity that depicts the actual Yortuiba personality he is meant to project to
the audience. Hence Faleti wears gbdri‘yé and kenbe, buba, sokoto and ag-
bada, buba and sgoro and compliments his dressing with his uniquely styled
and customized fila, that iconic trope associated with his real-life persona as
Yoruba cultural icon.

Conclusion

This essay has been able to analyse the iconic representation of Adébéyo
Faleti’s personality in the filmic world of Jogbo. Hence the filmmaker uses
him in portraying, presenting and accentuating different cultural values
of the Yortiba due to his personality and artistry. Faleti’s proficiency as a
poet, theatre artiste, journalist, translator, broadcaster, writer and culture
administrator, makes him suitable for the roles while his skillfulness,
adequacy and his firmly established vast knowledge and mastery of Yoruba
language and philosophy transform his filmic character into an icon of
Yoruba cultural authenticity, depth and authority.
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