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Introduction

In their introduction to a book entitled: Yorubd creativity, fiction, language,
life, and songs, Falola and Genova (2005) assert that creativity among the
Yoruba has a long history and the traditions of oral histories, storytelling,
performances and dramas are parts of fundamental habit of their civilization.
In the pre-colonial era, the authorship of the stories in the folktales and in
some poetic genres could not be claimed by any particular artist/artiste, but
due to the influence of colonial rule, western literary traditions, among oth-
ers, storytellers can claim authorship of their works today. The Yorubd make
no distinction between myth, legend and history. They all come under itan
(Ogunsina, 1992). One Yoruba novelist that has distinguished himself in the
effective use of itan (story) in novel writing is Adébay¢ Faléti. He is not only
a storyteller, he is a literary historian. Every creative writer in Yoruba society
is admired and judged as competent or otherwise not only by writing in the
medium of the language but by having captivating story line and on the basis
of his/her use of ‘quality’ Yortuibd language (i.e. language full of proverbs and
other rhetoric devices). An average Yoruba reader of Faléti’s novels, poetry,
plays and viewer of his films usually responds with delight because of his pow-
erful use of Yorubd language and captivating story lines, plot construct, nar-
rative techniques and thematic contents.

Isola (1998) classifies all other Yoruba major novelists apart from Fagunwa
into three groups on their use of language and creative pedigree (190). Ac-
cording to him, “some are mere story tellers” who use mainly casual language;
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there are others with mixed styles and there are a few of them who creatively
exploit the genius of the language. He identifies Adébayo Faléti among few
others as belonging to the genius category. Ogunsina (1992) groups Faléti
as a prominent historical novelist who incorporates historical materials into
novel writing. I agree with Ogunsina that Faléti’s effective transfer of histori-
cal materials into fiction is a revelation of the novel’s eclectic quality and also
a manifestation of Faléti’s creative genius. Faléti’s love of itan (story) is re-
flected in all his literary works, be it poetry, play or novel. However, our focus
in this study is to examine Adébéyq Faléti as a Yoriiba novelist through his
literary lens.

Brief Biography of Adébayo Faléti

Faléti was born on December 26, 1930 to the family of Pa Joseph Akanbi
and Madam Duréwadé Ayinké of the Idéde, Parakoyi, Qyo, in Qyo state.
He lived his early life in villages such as Agbodye, Obananko, Kuranga near
Ovyo. He attended Native Authority School, Masiifa, Ogbomoso (1939), St. Jo-
seph Catholic School, Qyo (1940-1941, Baptist School, Isoktin, Qyo between
1941-1944. He had his Secondary education at St. Joseph’s Catholic School,
Qyo and Ibadan Boys High School. He attended the University of Ibadan for
his university education between 1965 and 1968. He graduated with a B.A.
degree in English and French. From the in-depth study of Olatunji (1982) on
Adébayo Faléti, it has been revealed that Faléti is a man with a coat of many
colours. His influence cuts across many disciplines and orientations. He is a
prolific poet, actor, translator, interpreter, journalist, broadcaster, playwright,
producer and director of classical Yoruba films, historian, teacher, cultural
worker and Yoruiba novelist. He has a lot of life experiences and as correctly
summarized by Qlatanji:

Faléti’s family background, the literature materials to which he was ex-
posed, and his connection with newspaper, radio, and television, can be
said to have exerted a great influence on him as a creative writer. His abun-
dant knowledge of Yoruba institutions and oral literature, his creative and
adroit use of language... are all evidence of his varied (traditional and
modern) background. (1982, 12)The great influence of Faléti on Yoruba
literary ecosystem and his outstanding qualities won him many awards,
both in Yorubaland, Nigeria and in the international community for ex-
ample, he has numerous awards from University-based Yoruba Students’
Association across Nigeria, Officer of the Order of the Niger (OON), the
Festival of Arts award and an Outstanding performance in Arts, an award
by the Afro- Hollywood in 2002. He died in 2017 at the ripe age of 87 years.
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Adébayo Faléti’s Novels

The most outstanding novels of Adébay¢ Faléti are Ogun Awitél¢ (1965)
and Omo Ol6kin Esin (1969) which has been translated into English language
by Pamela Smith as The Freedom Fight: A Novel of Resistance and Freedom in
2010. Between 1956 and 1959, Faléti wrote numerous short stories in Nigerian
Guide, Osogbo and up till 1959, he wrote short stories also in Aworérin. These
short stories are not published as novels. The quality of any novel depends
largely on the quality of the minds that are engaged in its production. The
two novels published by Faléti are of high quality in form and content. Ogun
Awitél¢ is a novel that portrays the bravery of traditional hunters in commu-
nity policing and security in pre-colonial period. They were not only hunters
of wild animals; they kept the community safe from criminal elements. Indig-
enous hunters are very close to nature, therefore, their knowledge of medicine
and magic is deep, and they are men of value in the society.

In the novel, a gang of thieves writes a letter to the Baal¢ informing him of
their impending visit to rob the townspeople. The Badl¢ informs Baldde, the
leader of the hunters’ guild and pleads with him to rescue the town from the
thieves. The whole community shivers but the hunters regard the challenge
as part of their social responsibility even though the mode of letter writing
by thieves is very strange. The encouraging words of the Baal¢ ignite the fire
of patriotism in them and through the efforts of the Balode and Ikolaba, the
hunters constitute a powerful vigilante group that protects the community
from the impending nightly invasion every night. The criminal gang is well
organized. It has a leader, bold and wicked with both male and female mem-
bers. In their second letter to the Badlé, Aldkanse, the richest man in the
community becomes the main target. The gang strikes within four days in-
stead of the twenty-one days indicated in the letter. The thieves charm the
young hunters, who fall asleep while the criminals cross the borders with
effortless ease and enter the town unhurt. The heavy display of charms by
Ikoélaba exposes the thieves and a fierce fight begins. The serious battle be-
tween the thieves and the leaders of the hunters constitutes the main plot of
the narrative. At the end, Bal¢de overcomes the gang leader who changes
from one animal to the other. But the timely shooting of the gang leader by
Adio, the youngest hunter, makes the hunters victorious while stolen materi-
als from Aldkanse’s house are recovered.

The title of the novel is a proverb: Ogun awitélé ki i parg t6 ba gbon (The
aforeknown battle does not kill a wise lame person). Faléti seems to warn the
society on the need to incorporate indigenous knowledge system to combat
security challenges in post-colonial Nigeria. Unlike the hunters in Faginwa’s
novel, Ogbdjii Qde Ninii Ighé Iriinmalé, who cannot recite incantations or
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engage in divination or magical battle with the antagonists, the protagonists
in Ogun Awitél¢ are knowledgeable in magical arts, and they use their magi-
cal strength against their antagonists. Ikolaba uses istji charm to make him
invisible to the thieves; he uses his magical ring while the thieves also come
to the battle with magic mortal, effigy (omolangidi) and weapons to attack the
hunters. The gang leader turns to various things-- goat, dog, snake and whirl-
wind. The display of magical power by both the thieves and the hunters is not
only for aesthetic pleasure but to show the relevance of indigenous knowledge
system in combating crimes in modern times. Ogun Awitél¢ is a short novel.
The short story format has its aesthetic specificities; its poetic density, power-
ful rhetorical devices and captivating story line which make the novel plea-
surable to an average reader.

Omo Olékun Esin is an historical novel which brings to memory Oke
Ogun peoples’ struggle for freedom under the Aldafin of Qy¢. In the novel,
Ajayi Omo Olékun Esin, the young freedom fighter supported by his three
friends Ayowi, Kolajo and Ibiwumi decide to free Oke Ogun from the po-
litical domination of Olumoko. Ajayi rebels against the wickedness of Roti
and the cruel exploitation of his people. According to Ogunsina (1992), Oko
is none other than the 19" century Qyo kingdom, and Oké Ogun refers to
northwestern Yoruba towns subjugated by the Oyo kingdom in pre-colonial
time. Olumokd’s representatives, stationed permanently in Oké Oguin towns,
collect different kinds of taxes, dues and tributes. The princes and other palace
functionaries organize arbitrary visits to collect material and financial gifts.
Most of the time, they misbehave, they rape women and snatch wives. Ajayi, a
younger generation of the nobility rebels against the tradition of enslavement
and asserts that: Mo kériira ailléominira. Mo kériira idninigbékun, m’ko si fé
ki a mda sin awon ard oko m¢ (0.i:12) (I hate bondage. I hate captivity, I don’t
want us to serve as slaves to Oko people again). The daughter of an Oke Ogun
chief Ibiwtm{ who later assists Ajayi to escape imprisonment summarizes the
relationship thus: Ewiiré Oliimoko ni Qlorun dd gbogbo wa, dra ti 6 bd si wik 1
ni o le fi wd dd (0.i.22) (God has made us all Olimoko’s goats; he can do to us
whatever catches his fancy). The animal imagery (ewiiré Oliimoko) is a por-
trayal of the mistreatment and oppression of the slave masters. Lagbookun in
one of his visits to extort money and properties, torches people’s farms and
houses to light his way after dark.

Ajayi leads the rebellion in his town and instigates his three friends to do
likewise. He and his comrades endure a series of sufferings, physical assaults
and imprisonment. All his efforts to educate and mobilize his own people
fail but his close associates in the struggle create tensions in various towns
and communities until they are caught, convicted and nearly publicly exe-
cuted before the Oké Oguin people come to their rescue through a peaceful
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demonstration. Before granting independence, the Olimokod makes Oke
Oguin people pledge that they will supply annually, for ten years, fifty bags of
money to the king, another fifty to his chiefs, twenty to the crown prince and
two bullocks. The slave communities grant Olumoko the right to keep up to
twenty slaves at one time. Ajayi and Ibiwumi receive freedom like others and
become husband and wife at a festive ceremony.

Conclusion

In the two novels, Faléti’s representation of Yorubd worldview on issues
such as: the supernatural and reality, security and the role of hunters, use of
charms, divination as tools of combating crime in Ogun Awit¢l¢ is clear. His
portrayal of autocratic leadership, slavery and fight for freedom without much
violence in Omo Olékiin Esin shows him as a non-violent freedom fighter and
lover of culture. The two novels have features of magical realism. Magical re-
alism is not magic literature or fantastic narrative. Magical realism, unlike
that of fantastic literature, is to express emotions, not to evoke them. In mag-
ical realism, the writer confronts reality and tries to untangle it, to discover
what is mysterious in things, in life, in human acts (Leal, 2005, p.121). In Ogun
Awitél¢ for example, the narrative does not depict a fictitious world totally
removed from conventional reality but there are lots of events that happen
which could not be explained by reason. The invocation of whirlwind to dis-
patch the hunters by the gang leader, the spell that makes the young hunters
sleep off, the charm that transfixes the thieves in one position, changing of
the gang leader and Bal¢de into dogs, goats and snakes and anti-bullet charm
of the protagonist all fall within the supernatural. In other words, in magical
realism, the “real” and the “magical” realms exist side by side on equal terms.
In Omo Ol6kin Esin, Ajayi is confronted with forces which adopt the conven-
tional and magical methods of punishment, charms, rituals and human sac-
rifice to oppress and suppress opposition. Even the freedom received by Oke
Ogt‘m people is strange, limited slavery, partial freedom, a form of neocolo-
nialism which the Oké Ogun people, the Yoruba or even Nigeria as a country
is battling with till date.

Works Cited
Faléti, Adébayo. Ogun Awitélé. Ibadan: Oxford University Press, 1965.
Faléti, Adébayo. Omo Olékun Esin. London: London University Press, 1969.
Fagunwa, D. O. Ogboji: Qde Ninii Ighé Irinmolé. Lagos: Nelson, 1938.
Falold, Toyin & Genova, Ann. “Orality: Then and Now” in Yoruibd Creativity,
Language, Life and Songs (eds.) Toyin Falola and Ann Genova. Trenton:
Africa World Press, 1-7, 2005.



158 Lere Adeyemi

Isola, Akinwumi. The Writer’s Art in the Modern Yortibd Novel, Ph.D. Diss.,
University of Ibadan, 1978.

Leal, Luis. “Magical Realism in Spanish American Literature” in Magical
Realism Theory, History, Community, (eds.) Lois Parkinson Zamora and
Wendy, B. Faris. London: Luke University Press,119-124, 2005.

Ogunsina, Bisi. The Development of the Yorubd Novel, 1930-1975. Ibadan:
Gospel Faith Mission, 1992.

Olatunji, Qlatandé. Adébdyo Faléti A Study of His Poems: 1954-1964. Ibadan:
Ibadan University Press, 1982.

Smith, Pamela J. Olubunmi. The Freedom Fight: A Novel of Resistance and
Freedom. Trenton: Africa World Press, 2010.




