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Introduction

Women have been victims of gender ideology which, according to Hussein
(2005), is a systemic set of cultural beliefs through which a society constructs
and wields its gender relations and practices. Gender ideology contains leg-
ends, narratives and myths about what it means to be a man or a woman and
suggests how each should behave in a society (Olabode, 2009). Women are
a non-homogenous group as their status and roles in the society are deter-
mined by a complexity of factors such as being a daughter, sister, and wife;
a cultic member; and the economic and political positions they hold in the
market place and in local governance (Ilesanmi, 2013). Sub-ethnic variations
were also reported in customs and practices such as a marriage and family
life, pre-natal and post-natal practices and others. Men in various sub-ethnic
(Yoruba) groups are given privileges in matters relating to power and control
in domestic and public spheres. Since culture is not static but rather dynamic,
therefore contemporary writers are now advocating for portrayal that will
extol women’s virtues, thereby bringing to the fore the indispensable roles
women play in society.

In order to redeem and recreate an enhanced status for women, studies
about women abound in literary studies, with little attention given to issues
of women in Adebayq Faleti’s poetry. Thus, using the feminist approach ex-
amines how women are portrayed in Faléti’s poetry so as to establish his view
about the womenfolk.
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Women in Yoruba Literature

Literature is human imagination of the total human experience and the
human activities in elaborated language (Adewoye, 1988:1). It is also a dra-
matic and verbal dressing of human activities and the fictional representation
of reality. Literature as an instrument for addressing social problems by artists
uses any of the genres (play, prose and poetry) to pass comments on noticeable
flaws in society. In African literary experiences, these three genres have been
utilized to draw attention to feminine issues in the society.

Collier (1974) discusses women in politics. Louise (1974) dwells on strate-
gies, cooperation and conflict among women in domestic groups while Mi-
chelle (1974) works on woman, culture and society. While Oyesakin’s (1982)
work centers on women as agent of indiscipline in Yoruba oral literature,
Allen’s (1984) focusses on the annihilation of women. Oyesakin (1984) dis-
cusses the good and bad sides of the woman as conceptualized in the Ifa cor-
pus. Ogunyemi (1988) works on women and Nigerian literature in perspective
from 1770 to 1988. Ilesanmi (1991) focuses on the place of women in Yoruba
cults. While Jjeoma’s (1994) work discusses the image of woman in four se-
lected Africans novels, O‘gu'ndi’pe: -Leslie (1994) dwells on African women and
their critical transformation. O pefeyitimi (1994) works on Yoruba women’s
power over life and death. Other scholarly works on women include Bashir
(1996), Tlesanmi (1996), Yusuf (1994 and 1996), Kolawole (1997), Aina (1998),
Familusi (1998), Schultz (1998), Sheba (1999, 2006, 2008, 2016), Shehu (2001),
Adeleke (2017), Adejumo (2016, 2017), Philips (2002), Olujimi (2004, 2005,
2016), Adagbada (2005), Idowu-Oshg (2008), llesanmi (2013), Ogunsina
(2016) and Solaja (2016).

The Sociological Importance of Poetry

Poetry as a form of literature functions as a reflection of the society. It
is also used for expressing beliefs, feelings, ideas and thought, thereby por-
traying the image of the society. According to Olatunji (1979), Yoruba
poets, whether oral or written, are entertainers, custodians of culture, social
commentators, political activists, students of history, and the advocates of
norms. Yoruba poets are indebted in their work to their society as they draw
materials from the community. These raw materials may be issues bordering
on politics, social, religious and economy. Poetry is a concentrated form of
imaginative writing which exploits certain special word patterns and rhyth-
mic structures (figures, diction, sound system, and the like) to create mean-
ings and thoughts that may have social, political or cultural implications
(Bodunde, 2007). Olujimi (2007) opines that poetry is not just a work of art
but an art for the survival of humanity. Due to its sociological importance,
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works abound on poetry. The works include: Olabimtan (1974) which is a
critical study of Yoruba written poetry. Olukoju (1978) works on place of
chants in Yoruba traditional oral literature. Oye‘bi'si' (1981) dwells on If-
ayemi Elebuibon’s poetry. Folorunsg (1998) and Ogundeji (1992) contribute
to historical development of Yoruba written poetry. Aji boye (2002) and
Adebowale (2003) discuss the basic rudiments that a creative writer must
possess. Oyewale (2014) does a comparative analysis of poetic works of two
poets. Oyewale (2018) appraises trends and question of female expertise in
Yoruba written poetry while Adejumo (2018) focuses on thematization and
perspectivization of human rights and development in Yoruba poetry.

Theoretical Framework
Feminism

Feminism concerns the study of human relationship at the gender level. It
is a call for a new kind of knowledge about human society, recognition of the
power structure and how this makes for equity in the relationship between
men and women. Awé (2004:41) defines feminism as a creation of space for
women, the establishment of a level playing field to enable women realize
their potential.

Feminism is therefore, transformational because it involves a vision of so-
ciety that does not exist and sees social, political and economic change as
necessary for that vision to be realized. Feminist theory offers some kind of
analysis and explanation on how and why women have less power than men
and how this imbalance could be challenged and transformed. Feminists have
produced diverse and competing theories about the general patterns of in-
equality and the broader structures, belief systems and institutions, which
produce and organize particular experience in order to analyze, understand,
and hopefully, challenge women’s subordination.

Feminism as a theory, over the years, has developed into various groups
and applications, such as integral feminists, radical feminists, liberal femi-
nists, literary feminists; and into various other disciplines and fields of study
such as feminism and literature, feminism and religion and others. Whatever
name given to female emancipation, it focuses on females’ efforts towards
liberation and appropriate integration in all spheres of human endeavor. This
fact is further substantiated by Bryce (1988:11) that:

Feminism projects a total transformation of society and a distribution of
power, which will eradicate permanently all divisions into dominated and
dominate. It is far more than either a search for mere social equality within
the status quo or individual fulfillment.
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This paper therefore focuses on Adebayo Faleti’s poetry with a view to
bringing to the fore his portrayal of womanhood.

Women in Adebayo Faleti’s Poetry

Adebayq Faléti was a renowned playwright, a celebrated novelist, a skill-
ful actor, a seasoned poet and one of the most versatile among Yoruba cre-
ative writers. He was a prominent figure among the set of literary writers
who see the need to elicit the positive worth in one’s own culture as well as
appreciate the value of the mother tongue in imaginative creativity. Adebayo
Faleti’s poems were written between 1954 and 1964 and a critical evaluation
of his poems shows that a humane philosophic disposition underlies his works
(Olatunji 1982:31). Faléti’s poetry demands critical attention not only because
he was popular with and be loved by Yoruba audience but because his work
has great poetic merit.

The woman is portrayed by Faleti as one who gives birth to many children.
Women had always taken the leading role in the care of the children brought
to life. In “Eda Ko Laropin” the poet tells the story of a woman who gives
birth to eight jobless children.

Tya kan, iya kan, ti ni be Niluu A jase.

Ni laelae ki won to biruu wa.

Iya béré si bi'mo kale bi idun O bimg titi gmo lo berere
Omo mejo mya A]ase bi

Won yaru  kiru won yomokomo

Won n rin bensebense kaakiri ilu

Won n fese pale kagboro

Ko sohun ti' won kd ddnwd tan

Tori ka]e ole rogun sz won lowo gbogbo

Sugbon gbogbo re n ]e otu bante

B 6 ti wu Oliwa [0 n sesé Ré (Ewi Adébayo Faleti Iwe Kinni 1982:6).

There was a woman at Ajase

Long time ago before I was born

The woman gave birth like bed bug

She gave birth until they are many

Ajase woman gave birth to eight children
They were bootless, they were feckless

They were walking vagrantly about the town
There was nothing they didn’t try

So that they might all have money
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But to no avail.
As it pleases God, so he works

The poet condemns the way the woman gave birth to many children who
are reckless. Contrary to this, Yoruba women rejoice at experiencing and
desire the joy of motherhood, nursing and nurturing children and watching
them develop and prosper. Unfortunately, the woman’s children in “Eda Ko
Laropin” did not prosper, let alone taking care of their mother due to no fault
of theirs. The eight jobless brothers in “Eda Ko Laropin” could not take care
of their mother. Therefore, their mother’s hope of giving birth to them was in
vain because she died in abject poverty. However, the woman was glorified in
death, and she became a point of reference for good. This glory and honour
in death lend credence to the fact that motherhood is honourable despite the
natural attendant problems and obligations attached to motherhood.

In Yoruba world view, mothers are always hopeful that their children
would support them in their old age. There is also a joyful hope that one’s
child would culturally bury one after death. Since the children in “Eda Ko
Laropin” could not take good care of their mother as expected when she was
alive, people therefore opine that they cannot give their mother a befitting
burial as custom demands. At the end of the story, the eight brothers in “E da
Ko Laropin” though they were not physically or materially rich but because
their mother nurtured them with wisdom and inculcated the societal norms
and wisdom into them while alive, found this helpful in their day of need.
With their cooperation and intelligence, they shamed their detractors by giv-
ing their mother a befitting burial.

The funeral ceremony of the mother of the eight brothers in “Eda Ko
Laropin” was the talk of the town and their detractors could not but praise
them. Therefore, the poet’s voice admonishes not to underrate anybody.

E jq‘wqrma sero nia pin

Ni'tori eda ko l'aropin

Eda nreti eleya

Ni'bo le fi tOluwa si

Eni t’ o ba wa n’i po otosi

Bi'e ban’ipae seeloore

Benia o gbe nyin, Allah yio gbe yin

Oba Oluwa ni n san oore fun ni (Ewi Adebayq Faleti Twe Kinni 1982:21)
Please do not underestimate anyone’s future achievements

For a man’s future achievements cannot be estimated
People expect that others should fail
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Why don’t they take God into consideration

If there is someone who is poor

If you can afford it, be kind to him

If no one rewards you, God will reward you,

It is God the king that pays back one’s kindness.

People should not underestimate the prospects of the lowly but rather as-
sist them. Despite the fact that the eight brothers in “Eda Ko Laropin” were
unable to care for their mother while she was alive, however despite their job-
lessness, despite being despised by their neighbors, they in the end were able
to give their mother a decent burial.

Faleti also exibits women’s ability to endure hardship. In “Eda Ko
Le{rdpin,” the woman that gave birth to eight children endured hardship, she
did not abandon her children but hoped for the best.

Aqu eniyan béré si méaﬁyd serinrin

Won n sq plolori buruuku lo bi jo lgme

Iya ko kq, o gba kadara

O ni ise to wOluwa I'o se (Ewi Adebayo Faleti Twe Kinni 1982:6)

People started ridiculing the woman

They said all the children she gave birth to are unfortunate
The woman did not resist, she resigns to fate

She said the Lord does what pleases Him.

Due to myopic views and opinions about women in post-colonial Yoruba
society the burden of childrearing rests squarely on the mother. A well-be-
haved child belongs to the father, while an ill-mannered child belongs to the
mother. The society blames a mother for the misfortune or failure of her chil-
dren not minding the degree of labour that she puts in for her children’s up-
bringing. In contemporary Yoruba society, there are few women who cannot
endure hardship and prefer to live a life of affluence, but the woman in “Eda
Ko Laropin” decided to stay with her children even till she breathed her last,
and this negates peoples’ belief that women are docile and weak.

The poet also portrays women as good adviser to their husband. Marriage
is not only for procreation, but it is also for companionship. This shows the
binary complementarity between genders. Gender role should be viewed as
complementary rather than conflicting. In the poem, “Eda Ko Laropin,” the
head of the house to the eight jobless children was amazed when he was pre-
sented with a cow thigh cut during Iya Ajase’s burial. He then consulted
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his wives for advice on what to give in return as present to the eight jobless
brothers:

E yin 1yaw0 mi gbogbo

E wa ba mi pe apero

Ki'e ba mi ro ohun ti o'ye ki'n se

Ibiti enu ba gbe]e 0gofa

Oye ki’ a san orun

Bi' enu ba je tan

Se loju n tini (Ewi Adebayq Faleti Twe Kinni 1982:18-19)

My wives

Let’s deliberate

Think of what I can do
Wherever the mouth eats much
It should be able to pay some
After eating

One feels shy

Women are good advisers, they know what to do and the right steps to take
when it is time to make special decisions. The senior wife advised the hus-
band appropriately:

Ni i‘ya'le' ba'fe‘ si si z"

O ni. Bz emyan y00 ba huwa agba

Ti yoo si e eto

Oke mewaa ti e wi yzz “kere

Oye kz 0 to iruu re meta

Ni won fi n moni ni “baale gan-an

O ro wonyi dun mao baale ni nu (Olatunji 1982:19).

The senior wife responded

She said “if one will act like an elder”
That will do the right thing

Five hundred naira is small

It should be up to three of that

That is how to truly show you are the head
The head is favorably disposed towards it.

It is obvious that with the advice of the senior wife, the issue of what the
head of the house will give to the deceased’s children was settled.
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Adebayo Faleti also asserts that women are supporters, helpers and
lifters of men. In the poem “Igbeyawo Kan Ni Ileto Wa,” Faleti narrates the
predicament of Aka nde, the village celebrity who is expected to dance during
the day, thereby exposing his goiter to a community that has eagerly awaited
an opportunity to reward him for his sociability and generosity.

Akande is perturbed because the physically challenged and those suffering
from one disease or another are stigmatized in his society. Akande remembers
a Yoruba adage that says: iku ya ju esin (Death is preferable to disgrace) and
decided to end his life. He therefore informed his wife thus:

Ojo iku enia ki i pe

Ki a fi awawi ye ku ohun lorun ara eni

Akande ni lonii Loun fe binu ku

Nitori abuku ti n be ni sakani oun

O ni iti ju nilg polopo

Bardiye ba ri alebu pataki

Ti mbe lodg toun (Ewi Adebayg Fdléti 1982:50)

When the day of a man’s death comes’

He shouldn’t find excuses to avoid that death
Akande said that in anger take his Life that day
On account of the deformity in his body

He said it was indeed a huge disgrace

If people should discover the big

Deformity on his body.

Akande’s senior wife, being a source of sustenance and pillar of support for
her husband, advises him to desist from taking his own life. She encourages
him to brace and face the challenge ahead of him with daunting courage and
dance to people’s admiration. Below is her advice:

Tyale Akande ba tun lo i baa ni yara

O ni gbigbe ni ki'e gbe'ti ju ta

E yoju si gbangba

Ko senia ti yoo fi o sesin

Bo ba gba hun t'Oluwa fun ¢ (Ewi Adebayo Faleti 1982:50)

Akande senior wife went to him in the room
She said “You should abandon any sense of shame
Come into the open
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There is no one who shall make
Fun of you
If you accept what God has allotted to you.

With the support and encouragement of his senior wife agreed to dance
and came out in the open. Instead of ostracizing Akande, people danced and
made fun of Akande’s goiter and his fear was allayed.

Women are also portrayed as tale bearers by Faleti. According to his poem
“Irinisi” women can engage in tale bearing for as long as six days. The excerpt
below attests to this:

O 50 fofo fo looggog

Iyaleeleii sofofolo

Ni'jo kefalo to wole

O s0 fo fo 100900 (Ewi Adebayo Faleti Twe Kinni 1982:52)

She is on tale bearing mission

The senior wife embarks on tale bearing mission
She did not return until after six days

She is on tale bearing mission

The poet is one of those people that believed that women generally are tale
bearers and that they can engage in tale bearing for as long as they want. In
contemporary society, women are no longer always in the kitchen. They are
professional, career women who have little or no time for frivolity.

The poet, Faleti, also portrays women as ones who engage in abortion and
divorce their husband despite their age. The excerpt below corroborates this:

Oro gudugbe maa bo

Koro o maa bg gudugbe lete akorin

Lo jo adeleba n sofo fo

Lo jo arugbo seyun

Lo jo arugbo koko

Afikorg o maa ja gudugbe

Lete agbaaa (Ewi Adebayq Faleti Twe Kinni 1982:52)

Great words come forth

Let great word proceed out of
The poet’s mouth

That day that married woman
Becomes tale bearer
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That day that aged woman aborts
That day that aged woman divorce
Nothing but great words to proceed
out of elder’s mouth.

From the excerpt above, Faleti expresses that aged and married women
abort and divorce their husbands, and he thinks there is need to caution them.
The poem mirrors the society and the poet is at liberty to comment on issues
happening in the society. Some women may not like divorce but when the
disagreement between them and their husband is between life and death, then
it will be appropriate for the woman to leave the husband before the husband
kill her untimely.

The women are also portrayed in Adebayo Faleti’s poem “Awon Obinrin
Ti Won Fe Sopo” as the one that is promiscuous, jealous, and engage in witch-
craft. In the poem, Faleti reveals that though women cry and become bitter
when they lose their husbands, but if it is deeply investigated, most of the
women in question are the ones responsible for the death of their husbands. In
some parts of Yoruba society, widows are subjected to dehumanizing rituals
after the demise of their husband. This is different from one sub-culture to the
other. For example, in some parts a widow is not expected to change the dress
she wears from the moment of her husband’s death until the twenty-first day
after the death in some other areas. The hair of the widow is shaved off im-
mediately after the death of her husband in some other areas. Due to the raw
deal that women have in Yoruba culture when it comes to mourning, women
always pray that they and their husbands live up to old age. Contrary to this,
Faléti, in the excerpt below, portrays women as the ones who always want to
mourn their husband:

Mo ki’ gbogbo opo

E ku i‘da,ro‘ okoo yi’n to lo

Sugbon o, eym agbaagba

E ma baya daro okoo re to ku
Gbogbo aya lo fe sopo

Ori oko lo ni koko o jaya lo

E ba beere lo’wo'ake’wi‘ ko sa laa‘ye’
Baya taa ni se nﬁ gbogbo ara waku eni
Howu! Opo ma  kee mo

Se bi wo naa lo ti fi kanra wakil oko
Iyawo yan ale aito

Oko ma, aya o joko o wi

Oko binu ku tan
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Aya a maa ke ni gbangba

Ateyz to torz owu gba]e

Ateyl to soogun zfe

To seesi gbewo foko mi laimg

Gbogbo aya lo fe sopo

Gbogbo aya lo n fogbon waku oko (Ewi Adebayq Faleti Twe Keji 1982:35)

I greet all widows

Sorry for the demises of your husbands

But, you, elders

Don’t sympathies with the wife that lost her husband

All women want to be widow

It is husband’s destiny that he surpasses the wife

You should have asked the poet for explanation

Why one’s wife will be looking for his death

Enough! Widow stops crying

You are the one that kill your husband with fretfulness
The wife gets a concubine that is absurd

The husband gets to know but the wife prevents him from talking
The husband kills himself out of annoyance

The wife is now crying openly

What about the one that become witch due to jealousy
What about the one that engages in love charms

And Poison the husband out of ignorance

All women want to be widow

All women cunningly look for ways to kill their husbands.

A woman who is married to a man that cannot satisfy her sexual urge or
a poor man that cannot provide adequately for her needs may get herself in-
volved in a secret relationship with another man who is buoyant enough to
satisfy her with gifts, food, clothing and money, and from whom she can max-
imally reach orgasm despite the fact that having extra-marital affair is not a
thing of pride and is not acceptable. Having concubines in Yoruba land is not
strange but most concubines hide their identity. Faleti in his poem “Awon
obinrin Ti Wqon Fe Sopo” asserts that some women who are mysteriously
powerful may go to the extent of revealing their concubine or even bring the
concubine to their matrimonial home especially when the rightful husband
is feeble or poor. When the husband in question gets to know that the wife is
involved in extra-marital affair, the husband may kill himself. After the de-
mise of the husband the wife sheds what Faleti pictures as “crocodile tears”;
a life of hypocrisy.
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Faléti also discusses the issue of women that practice witchcraft due to jeal-
ousy. There is a Yoruba adage which says: orisa je n pe meji obinrin ko denu
(a woman is not sincere when she prays that she wants a co-wife). In a polyg-
amous setting, a man cannot but have a favorite wife and this always gives
room to jealousy. If a man is not wise enough and try to be moderate in show-
ing love to his wives, it may eventually lead to his untimely death.

Also, in search for love through diabolical means Faleti opines that a
woman can be given poison instead of love portion and this may lead to the
untimely death of the husband of the woman in question.

Women are in close touch with one another and with men. They handle
human body from the womb to the grave (O pefeyi timi, 1994:62). Therefore,
they know the weakness of men, and they can exploit it for their own advan-
tages. Hence, Faleti advices men thus:

E yin okunrm to nﬁ gbogbo ara to ju aya

E ma]e e kayaayz n osofo

E majee kayaa 0 sopo esin leyin yin gbogbo

Bee baji, e maa fura

Gbogbo aya lo n fogbon waku oko

Afi K’E dumare o gbe wa leke aya osi ka (Ewi Adebayo Faleti Twe Keji
1982:36)

Men that strive to cater for their wives

Don’t allow your wives to mourn you

Don’t allow your wives to be a useless widow after your departure
When you wake up, be vigilant

All wives cunningly look for their husband’s death

Only God can save us from wicked wives.

Faléti advises men to be vigilant at all time so that their wives will not
catch them unawares and send them to their untimely grave.

Despite the fact that Faleti portrays women as species who look for ways of
killing their husbands, he also adds that there are women who have nothing
to do with their husband’s death.

A mo wi pe aya atata wa

T’E dumare fi ku oko sadanwo fun (Ewi Adebayq Faleti Twe Keji
1982:35)



Women in Adébayg Faléti’s Poetry 147

We know there are faithful wives
That God made their husbands’ death a temptation

Though some wives may not be sincere to their husband, and they may be
looking for ways of eliminating or terminating their husbands’ life, notwith-
standing, there are loyal and faithful wives who care, love and cherish their
husbands. This category of women the death of their husband is always a big
and devastating blow to them.

Conclusion

Women are mysterious and naturally vastly different from men in ap-
pearance, character and behavior. Many researchers have said a lot of things
about women. Women are everywhere but people’s views about them differ.
This work examines the portrayal of women in Adebayo Faleti’s poetry. It
has been established that Faleti on the negative part portrayed women as
tale bearer, jealous, promiscuous and as a specie that engages in witch-craft
and always wants to mourn their husbands. On the positive end, he presents
women as birth-givers to many children, the one that endures hardship, as ad-
visers and supporters to their husbands. Faléti as a poet did not only condemn
vices in women but also extol the good virtues in them thereby striking a bal-
ance. Fateti’s portrayal of women in his poems negates the stereotype position
of post-colonial Yoruba society on women. He views gender roles among the
Yoruba as complementary rather than conflicting. This study concludes that
the contribution of women to the development of humanity is as vital to all
as those of men; therefore, there is need for redress that will enhance the sta-
tus of women.
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