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internalize how much one person can make a 
difference. At the end of my time, I completed 6,803 
gifts of sacrifice and loyalty for viewers to draw, 
learn, and grow from. 

As I reflect, I realize that Memories for the Future 
was not really about war or foreign policies, rather, it 
was an act of giving. Through this performance I 
attempted to educate future generations about ways 
we can carry on and mentally, physically, and 
spiritually heal over time. Marcel Mauss (1967) 
defines a gift as an object or service that is given 
within a web of social interrelationships. Similar to 
Mauss, I believe that a gift always embodies traces 
of the person who gave it, suggesting that the gift is 
always connected to the giver. “One must give back 
to another person what is really part of their nature 
and substance, because to accept something from 

somebody is to accept some part of their spiritual essence, of their soul” (Mauss, 1967, p. 16).

**to see a youtube video visit this website OR view the embedded file below**  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