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It is only by seeing from wi1hin the present come.xi 1h01 institu1io11a/ forces wit!J;n arl history have worked 
generally 10 silence 1he whole q11es1io11 of 1//e roles played by ge11der tmd sex,wliry i11 1he field of visio11, 
that an historians are able now to begin to see the e/f;pses and silences within 1he archive. 

For a smallish piece of Romanesque s1one relief sculpture, 
the Eve lin1el fragmcnl of 1hc nonh portal of 1hc Ca1hcdral of 
Saini-Lazare in Autun has anracted singularly vehement re­
sponses (Figure I). Since i1s rediscovery in 1856, ilS subjec~ 
Eve, ha, been bmh glorified a, 1hc most beautiful Eve of the 
Romanesque period and vilified as the most demonic.' 

T.S.R. Boase's introduction 10 Denis Grivo1 and George 
Z1mecki's au1hori1a1ivc monograph on the Romanesque sculp­
ture at Autun, Gislebertus: Seu/pl.Or of Auluu, is characteristic 
of the praise for this Eve's beauty. 

... (The figure of Eve J still remains one of the 
mos1 sensuous of all Romanesque sculpture.,. 
Nowhere else is the female body treated wi1h 
such realism of curves or such disturbing 
beauty ... thc haunting face ... has a seductive 
quality that no other I 2th-century anist has 
equalled.' 

Unfonuna1ely, admiration for the figure's beaut)' ha, been 
1cmpcred often by a mong clement of misogyny. Throughout 
this cenrury. she has been charac1erized as "demonic,"' "1he 
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most insidious,"4 "fu.rtivc,"5 "woman-serpent,"6 and as having 
two "perverse narures. that of the woman and 1hat of the ani­
mal. "7 These emphatic observations have been remarked upon 
by scholars, including Karl Werckmeister and Barbara Abou­
el-Haj.• 

lf 1hese interpretations remained in the distant pa~t, they 
would perhaps be less disquieting. However, these sentiments 
arc echoed unto the present day in such sun•ey 1ex1s as fames 
Snyder's 1989 Medieval Ari: 

While a number of interpretations have been 
sugges1cd for Eve's act and personaliry, there 
can be liule doubt that she is the embodi­
ment of lust and !,'Teed, and an erotic sensu­
ousness seems to transform her body into that 
of the evil serpent who betrayed mao.• 

Why has this work of an produced such overheated rc­
Sp<mses? 

A feminist response to this question would follow Norma 
Broude and Mary Garrard's thesis tha1 the female body has been 
objectified, "converted into a signifier for a host of ideas pro-

• 

9 
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jected on it ... a vessel of conceptual meaning."10Thus, mos1 art­
historical interpretations of the Eve liniel sculpture tell us more 
about lhe predominant attitude cowards woman in the art-his­
torical literature chan about lhe object under study. 

I intend to show that ii is possible to in1erpre1 1he Eve lin­
tel sculpture wilhou1 misogyny and sexual objectification. I will 
place my alternative interpretation within the con1ex1 of 
Werck:meister's mas1erful analysis of the liturgical, social and 
artistic milieu of the church of Saint-Lazare at Autun in the 
early twelfth century.' 1 

The church of Saint-La7.arc was buil1 in Autun, in lhe Duchy 
of Burgundy, under the patronage of the bishop of Autun, 
Etienne de Bage. The church of Saint-Lazare was built to house 
the relics of Lazarus, in addition to, no1 as a rcplacemeni of, the 
cathedral. Building began in 1119. By 11 32, when the new 
church was first consecrated, the exterior sculpture was largely 
complete. Beyond its visionary style, the sculpture a1 Saini­
Lazare is distinctive because ii bears a signature: Gis/ebert11s 
hoc fecit, or Gislebertus made this, seen below Christ's feet on 
1he wesl po,tal (Figure 2). Gislebertus is believed to have com­
pleted all of the sculpture in the church, including 1he Evelin­
tel relief. " 

11,e new church was built to attract the anention of pil­
grims to the relics at Autun, in hope of making it a regular s1op 
along the pilgrimage route to Santiago de Compos1ela. The pil­
grimage would have resulted in increased revenues for both 
the bishop, in donations to che saint, and for Hugh 11, Duke of 
Burgundy, in tolls, among other economic benefits.'' 

The configuration of the lot available for the construction 
of Saint-Lazare meant 1ha1 che main entrance of the church could 
not be che west portal, as was customary, but would ralher have 
to be the north transept portal, which faced the town square and 
the cathedral." · 

The Eve lin1el relief would have been pan of the church's 
north transept portal. The ponal itself was dismantled in 1766, 
and Eve is the only sizable fragment chat remains. " From docu­
mentary sources, historians have determined lhat lhe portal's 
tympanum was devoted 10 lhe raising of Lazarus and related 
!hemes, such as lhe parable of Dives and Lazarus. 16 

The portal's imagery had two functions. The first was 10 
identify the church as one devoted to the cult of Saint-La1.arc. 

10 Norma Broudc aod Mary Garrard, in1roduction, The Expandi11g Dit• 
,·t>ursc: Femlnism a,u/ Art History. Nonna Broudc and Mary Garrard, 
eds. (New York: Hrupe,- Collins. tm) I. 

II Wtrekmeis1er, "The Linlel fr3gmem" l•30. 

12 Gri\'OI 17-20. 

I) Barbara Abou-el-Haj, "The Audiences for the Medieval Cult of Saims." 
Gtsta 30 (1991): 3-15. 

" Gri\'OI 19, 146. 

" OrivOI 146. ,. 
Grh·c,1 146- 152. 
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Saint-Lazare was a medieyal conna1ion of the Lazarus resur­
rected by Jesus, brolher of Mary Magdalen and Martha, and 
the Lazarus of lhe parable of Lazarus and Dives. His cult de­
veloped in Burgundy along with the cult of his purported sister, 
Mary Magdalen (herself a conflation of several bib I ical 
women)." 

The portal's second function was to remind the local popu­
lation of the liturgy of the sacrament of penance, according to 
Werckmeisccr. He posiL~ that the iconography of the church of 
Saint-Lazare is based on the Office of the Dead, which incor­
porates the themes of penance and confession, as represented 
by aJlusions 10 La1.arus and lhe theme of Last Judgement. The 
Office of the Dead would have been another revenue source 
for the diocese. since people often paid for prayers 10 be said 
for the dead and for other burial rituals. Werckmeis1er con­
tends 1ha1 Bishop ~tienne deliberately selected this iconogra­
phy 10 reinforce the power of his office as the agent for absolu­
tion and intercession between sinner and Christ as well as 10 
fill his purse." 

According 10 Werckmeister. a penance ritual took place in 
front of the main (north) portal of lhe church of Saint-Lazare, 
as it did in many olhercontcmporary churches lhroughou1 West­
ern Christendom. The ritual involved the public confession of 
penitents, who were then thrown out of lhe church and ashes 
were cast upon them. Upon comple1ion of their appoi111ed pen­
ance, the bishop absolved the penitents of sin, and they were 
welcomed again inio the church and into the community of lhc 
vinuous. The sculpture of 1he north portal, according 10 
Werckmeister. was designed to rcncc1 this ritual. Lazarus was 
perceived 10 be bolh the embodiment of the notion of spiritual 
resurrection and an allegory of confession. Th.is view is reiter­
ated chroughout medieval exegeses." 

Werckmeister believes that the nonh ponal's lintel showed 
Adam and Eve crawling and hiding in shame after having com­
ntiued cheir sin, renecling the posture of lhe real-life penitents. 
By hiding rather than confessing, Adam and Eve compound 
1hcir disgrace, since God must see lhe sinner and the sinner 
must confess his sin before absolution can be granted. He sup­
ports this argument by citations from mediefal exegetical lit­
erature, in which Adam and Eve arc lhe Old Testament antitypes 
of the New Testament Lazarus. However, Werckrneis1er ac-

" 

" 

" 

Helene Setlak•Ganison, "l11e C:ipitals of St. Laz..1.re at Au1un: Their 
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Werckmei.s1er. "The Lintel fragment" L-30~ O. K. Werckmcistcr. "Oie 
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knowledges oon1111dictions in his argument First, the stories of 
La,.arus and Adam and Eve arc supposed to correspond, but he 
identifies Lazarus as an allegory of confession and Adam and 
Eve as an allegory of non-confession. Second. he concludes 
that Eve's depiction in the lintel relief is a connation of two 
narrative moments: the top half of her body, which regrets her 
sin, and the bonom half of her body, which is about to commit 
jt,10 

However, an interpretation of the Eve lintel sculpture of 
Saint-Lazare is possible which fits in with Werckmeister's over­
all iconograpmc analysis and even avoids some of his contra­
dictions. Prior scholars have assumed Eve's sinful state and have 
chosen to intcl'pret Eve's posture and act as representative of 
the first fallen woman. 

However, the elements that support this argument can also 
be interpreted differently in relation 10 the other iconography 
at Saint-Lazare. I suggest that the reason theGislebertus Eve is 
depicted in a style atypical for Eve in Romanesque sculpture is 
because this particular Eve is intended to be emblematic of 
Eve before the Fa.II, not Eve after the Fall. 

Werckmeister attributes Eve's prone posture 10 her crawl­
ing in shame after she has eaten the forbidden fruit" However, 
the frui t is still fimlly aHached 10 the tree of knowledge by a 
stt1rdy and clearly visible stem. Her face does not express hor­
ror or shame, but rather calm thoughtfulness. Unlike other Ro­
manesque, post-lapsarian Eves, she is not clutching a fig leaf to 
her body, covering her genitals with her hands or hiding behind 
Adam (Figure 3).22 

Rather, Eve seems to be floa ting in some paradisiacal state 
of grace in the Garden of Eden. Her prone posture can not be 
due to shame. as she exists here before sin, but rather to a per­
fect humility. (Or perhaps Gislebertus simply adopted the pos­
ture to accommodate the horizontal shape of the lintel.) Eve's 
position in the lintel itself marks ambiguity. Eve is positioned 
as a transitional figure-between the profane world and the 
sacred space of the church. And thi s transitional location em­
phasizes her action: Eve is locked in the moment of decision, 
choosing between virtue and sin. 

How docs a consideration of Gislcbertus's style elucidate 
the question of Eve's transitional state'! Eve's lifted head, medi­
tative expression and the graceful curves of her limbs contrast 
dramatically with the images of the damned in Saint-Lazare's 
wc.~t portal sculpture of the Last Judgement (Figure 4). The 

,. 

" 
22 
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Werckrneister. "'me lintel fr.a.g:i1,em• 8-12. 

Wcrckmci&ier, "The lin1cl fragmco1· 8-12. 

The most convcnicnl way to view a seric.~ of rcprcscntatK>ns of Svc in 
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Arthur Kingsley P0rter. Romanesque Sculpturrofthe Pilgrimage Roads 
(Boston: Marshnll Jones. 1923). I regret th.11 sp.iceconstrainis pre\'Clll 
me rrom showing more comparati,·e material here. 

Wcrckmcister, "'The lintel fragmemH 6. 

OcniscJalabc11 notes I.he stylistic similarities between £\'e's and Mary's 
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figures of the resurrcctQd who arc about to be judged arc angu­
lar and frantic. They scowl or scream in horror. Their bodies 
arc agitated and emaciated. 

TI1e gesture of cbe hand 10 the cheek, which Werckmeister 
interpretS as a traditional gesture of grief, is inconclusive be· 
cause it is repre.<;ented both among the saved and the damned." 
The gesture does not seem to signify only che grief that 
Werckmeister theorized. Otherwise, what would account for 
Saint Anne using the same gesture in hearing of the imminent 
birth of Mary (in a nave capital, Figure 5)? One of the elders in 
heaven at Christ's right in the Last Judgement tympanum shares 
the gc.~ture (Figure 6), as well as one of the elect in the west 
portal's lintel. Perhaps the gesture expresses thoughtfulness, or 
even is simply an indicator that the figure is listening. 

Eve's facial expression docs not seem particularly remorse­
ful (Figu.re 7). In fact, it re.-;cmblcs that of Mary in the Flight 
into Egypt nave capital more closely than it resembles the face 
of any of the damned (Figure 8)." 

Further, the bent-kneed pose Werckmeisteridentifies with 
Eve's reptilian nature is typical of Gislebertus's figures. male 
and female. standing and lying down, good and evil. Many 
positive figure.~ at Saint-Lazare arc depicted thus, including 
Saint Vincent, the preeminent martyr of Spain (nave capital, 
Figure 9), and a woman among the elect in the !..1st Judgement 
portal." The women awaiting judgement in the wc.~t portal lin­
tel share Eve's nudity and sexual differentiation, but so do the 
elect Most impo11antly. noneofthedanmed share Eve's grace 
and restful expression (Figure 10). 

Thus, on analyzing the actual sculpture, I suggest that 
Gislebertus's Eve is Eve prior to the Fall. What we see is Eve in 
Paradise, contemplating sin, exercising her divinely grru1ted free 
will. This reading would fit in with the overall program of sin 
and penance in the norU1 portal suggested by Werckmeister. 
La-,.arus represents the resurrection of the righteous in Para­
dise. Dives represents the damnation of the unrepentant. Eve 
represents the free choice of man between sin and virtue. By 
sinning, man lose.~ salvation. But by choosing to confess and 
repent his sin, he can regain it-like Lazarus, he is spiritually 
resurrected. The Adam and Eve li ntel emphasizes man's moral 
freedom and it~ potential rewards, Paradise and salvation. 

Proving this hypothc.~is is, of course, impossible. c.~pecially 
since most of the po11al sculpture is now lost. Nonetheless. this 
new. alternative intcrprclation is imponant because ii grams 

25 

face.,; in her 1949 article. "L.'Eve de la ca~raled'Aulun: sa place dans 
l'histoirc de la sculplurc ~omanc," Gaiette dl!s Bea,t.X•Ar1s 986 (April 
1949): 262--63. However. she does uoi defi,,e any conclusions regarding 
Lhe interprcuition of Eve from lhis observ,uioo, 

As in no1e 24. falaben poinlS OUl 1.bese similarities bul does not explore 
them further. 264-65. 
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Eve the right to signify something other than eternal damna­
tion. In the accepted reconstrnctions and interpretations of the 
ponal sculpture to date, this possibil ity has been deliberately 
ignored. 

Can I be accused of viewing Gislebenus's Eve ahistorically, 
with glasses tinted post-modern? I acknowledge that in twelfth­
cen1ury depic1ions of women, misogyny and objectification were 
often intended by their authors. Romanesque Burgundy can be 
described fairly as a misogynistic culture. It is inarguable that 
during the twelflh cen1ury Eve was perceived to be the primary 
agent of Ilic Fall and cause for man's suffering on earth. Geoffroy 
ofVend6me. an aristocratic Benedictine abbot. summarized one 
Romanesque view of woman: 

The [female) sex poisoned our first ances­
tor, who was also husband and father [to the 
firs t woman]: it strangled John the Bap1is1 
and delivered brave Samson to his dcmh. In 
a manner of speaki ng it also kil led Our Sav­
ior: for had [woman's] sin not required it, Our 
Savior would not have had to dic.26 

Nonetheless. this was also the period that saw the cult of 
Mary nourish and expand. The clerical gaze of the twelfth cen­
tury saw woman as twofold: as Eve and as Mary. \Voman could 
choose grace by remaining a virgin, like Mary. or choose dam­
na1ion by sinning. like Eve. I-lowever, the popularity of the cult 
of Mary Magdalen is evidence of the fluidi ty of those two roles. 
Like Eve, Mary Magdalen sinned. Like Mary she anained sal­
vation. To the Burgundian mind, Mary Magdalen was inextri­
cably linked with Lazarns. as she was perceived to have been 
his sister and to have come to France to proselytize wi1h him 
and sis1er Mar1ha. Indeed, the church of Saint-Lazare dedica1cd 
1hc chapels on either side of the altar to Mary Magdalen and 
Martha. and many churches throughout southern France we.re 
devo1ed to her cul t." 

h is imporiant 10 recall that the story of Adam and Eve 
introduced values into Christian culture beyond the no1ion of 
o,iginal sin. As religious historian Elaine l'agels has pointed 
ou1, for 1he firs, 300 years of the Christian era the story was 

" 

" 
,., 

Geoffroy of Vend(m1c. in Jt1cquc.~ Paul Migne. ed .. Patrologia Lt11i,u1 
(Paris. 1844-1864). vol. 157, col. 168; quoted in Jacques Onlnnm, "'The 
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Middle AgeJ. Chri~tiane Khtpisth•Zublcr. Georges Duby and MichelSe 
Perro1. eds. (Cambridge., 1',lA: Harvard UP, 19')2) 19. 

Dal:imn I S..21; Marin ii Warner di$CUsSes the relationships between Eve. 
M:u-y and Mat)' Magdalen in Alt.me of Afl Hrr Su: 111e Myth mid 1he 
Cult of the Virgi,i Mary (New Yol'k: Villlage. 1976). especially .50-67. 
224-35. 

Blaine Pagels. Adam. £1,~ and the &rJ>rllt (New Yori:.: Vinwge. 1988) 
99. 109-10, 114, 130-134, 143-144, 149, 150. 

Eli1.:1bc1h A. Clark, ·Heresy. Ascetic-ism. Adam. and E\·e: ln1erprela• 
tions or Genesis 1-3 in 1hc l...'llcr L..:uin Fmhcrs," 99-134. and Eluinc H. 
Pagels. "'Freedom from Neces:,,ity' Philosophic and Personal Dime1lsions 
ofChris1ian Conversion," 67-98. both from Gene.,is J.J ;,, the tlistory 
()f £,:tgrsis: lmrig11e i,, the Ga~le11. Gregory Allen Robbins. ed., Stud-
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imerpreted, not as a story of ~in. but as representing free will­
the moral freedom and responsibility of man. II was only in S1. 
Augustine's hands in the founh century tha1 the story was sexu­
alized. and that the notion of bondage to original sin was intro­
duced ." But Augustine's interpretation coex.isted with others 
throughout the Middle Ages. Such eminent 1heologians as John 
Chrysostom, Clcme111 of Rome, Mcthodius and St. Ambrose 
invoked Genesis I through 3 (and Pau l's interpretation thereof 
in Romans 7) as vehicles 10 preach the gospel of liberot1rbi11io."' 
Mcthodius wri1cs: 

I. being fleshly. and being placed in the 
middle between good and evil, as a person 
with free choice. am one who has lhc power 
to choose what I will .... For it is no, in our 
power 10 think or not to think what is evil, 
but to act or not 10 ac1, upon 1hose 1hings.'° 

In his homily on Paradise. Ambrose addresses the prob­
lem of choosing between good and evil and affinns the pres­
ence of the Devil in Paradise as a test of man's fideli1y and 
obedience. Despite Eve's failure to obey God's command. 
Ambrose writes. sympathetically: 

And the woman said: "The serpen1 deceived 
me and I a1e." That fault is pardonable which 
is followed by an admission of guilt. The 
woman is thexefore not to be despaired of, 
who did no1 keep silen1 before God, bu1 who 
preferred to admit her sin ... Although she in­
cm·red the sin of disobedience. she still pos­
sessed in the tree of Parndise food for viriue. 
And so she admiued her sin and was consid­
ered wonhy of pardon." 

This exegetical u·adition remains vigorous throughout the 
Middle Ages. There arc dozens of comme111aries on free wi II 
and Genesis, including some by St. Odo of Cluny and by such 
noted elevemh and twelfth century theologians as Hugh of St. 
Victor, Anselm of Canlerbury and Peter Lombard. Through 
Anselm of Canterbury, Ambrose's interpretation of Genesis I 
1hrough 3 influenced an entil'e generation of scholars preoccu-

30 
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ies in Women and Religion 27. (Le~•is1on. NY: Edwin MelJen. 1988). 
John Chrysostom rcjccL'- the notion of blaming any pernonal propensity 
f()( sin on Adam and E,·c: 

"What then: one says. "'am I to do'? Must I die because 
of IAdJ1m1'J" I :mswcr. ii is not bc..--causc of him: fol' you 
yourself have not remained wi1hoot sin, n.nd c\·cn if i1 
is ooc 1he same sin. you have m .-iny rate committed 
ano1hcr. (l>agcls 89.) 

Methodius on Pauline exegesis of Genesis. "Disoourse on the Resurrec• 
tion· 2.1. (;no-gory rltaw,,awrsus. Dimt)'.tiw• the Grrm. J1tliwr Africamts. 
Anat<>lius. Mt·tlt<Hlius, Amobius a,1d mi11or writers, ed. A. Cleveland 
Coxe (Gr.ind Rapid.'-: Eerdmans. 1956): quoced in Pagels. "'Freedom 
from Necessity'" 86. In 1hc Coxe anthology. sec also Mcthodius ··con­
ooming Free V.tiJI." 

Saini Ambrose. llextunero11, Ptm:ulis~. tmd Cain a11d Abt/, trans. John 
J. Sa"age. The Fa.then. of the Chu.r(;h 42 (New Ye>tl::: Fathers or the 
Church, 1961) 327,349. 
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pied with the notions of grace and free will. 
Anselm devotes several treatises to the discussion of the 

problem of human freedom. In 011 Freedom of Choice he con­
cludes that Adam (and by extension, Eve) enjoys freedom of 
choice both before and afterthe decision to disobey God." Like 
Ambrose, he emphasizes hope over damnation: .. A man is free 
even when he does not have uprightness b<.-causc it could not 
be taken away from him by anyone else if he bad it."" 

Wh.ile the revival of Augustinian theology in the thirteenth 
century gave new force to Augustine's negative interpretation 
of the story of Adam and Eve, until then their story was cited to 
explain the doctrine of free will as often as it was cited to illus­
trate the doctrine of original sin.>< 

JJ 

To our secular age, the message of Adam and Eve has been 

Anselm of Cnntcrbury, ~0n Freedom of Choice." Tn11lr. Frudom and 
Evil: Titre~ Pl,il<>soplticol Di,,To311es, trans. by Jasper Hopkins and 
llerl>ert Richaroson (New Yori<: Harper Torohbooks. 1967) 12 I -144. 

Anscl,nofCan1crt.,ury 141. 

Pug.cl~. ~·Freedom from Nece.,;~i1y'~ 68,97: Drown. 101-105: Justo L. 
Goni.1.lcz. From Augustim~ 10 the fa"' of the Re/ormatio11, vol. 2 of A 

reduced to that of tbeFaU of Man, but to a medieval 01.ind alter­
native messages were possible. To conclude, therefore, I con­
tinue the long medieval tradition of quoting St. Ambrose on 
this subject: 

3> 

And so take Eve. not now covered with the 
leaves of the fig tree, but clad in the Holy 
Spirit and glorious with new grace. Now she 
does not hide as one who is naked, but sbe 
comes to meet you arrayed in a garment of 
shining splendor, because grace is her cloth­
ing. But neither was Adam naked at first, 
when he was c101hed with innocence.:>) 

Florida State University 

History ofCJiriJtia11 'fhoughr. rev. ed. (Nashville: Abingdon. 1971) 42,. 
46. 209, 243. 272. 

Saini Ambrose. "De Banc vel anima." &t·e,r Extgetfcal H0rks. trans. 
by Michael P. McHugh, fathers of lhc Church 65, (Washington, O.C.: 
Catholic U of Amerk!3 P. 1971) 35. 

Figure I. Gis.Jebenus. El'f:. lintel frogment from lhe north pona.l or Sa.iin•L'll3J'e. Autun. 130cm x 72cm. 1119-1132. M"56e Rolin. Auu1n. Credit: Girnudon/Ar1 
RCS()(J.r<::e.NY. 
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1-lgurc 2. Gislcbcrtus. last Jut/J:t!ment. 1ympa1ium :LOd limel. wes.t portal. I J 19· J 132. Sain1-l,..v,.arc, 
Aulun. Ctedi1: Gir.u.idon/An l~csourcc. NY. 

Figure 5. Gis.lebenu.s. Amumciati<m rt> 
Saint Amur, niivc capital. 1119-1 132, 
S:tinl•Ulzare.. A1.nun. 

Figure 3. Ew: scon•li11g 011d ro1•1trit18 her Renital.J. nonhem end or frieze. wes:1 
facade. c. 1150. Saini• Trophimc, Arie-.. Credit 11oto Marburg/Art Resoul'(;e, 
NY. Figure 6. Gislebenus, Oc.uiil, /..as, Judgt!mem. iyinpanum. we.-.1 

port.al. 11 19-1 132. Saim-lat.'lfe. Au1tm. Crcdi1: GirnudonlAl1 
Resource. NY. 

Figure 4. (ii.slcbertus, Del.Ail. Last Ju,lgrmm1, 
1ympruwm and lintel. west po11al, 1119-1 132. Saint-
1..».are Autun. Credit: Giraudon/An Resource, NY. 
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Agurc 7. Gii:lcbc:rttL.:;. Detail. Ew:. lintel fragment from Lhe notth ponal of 
Saint-L.'11 .. ,rc. AuIuo. 1119-1132. Mus6c Rolin. Aulun. Cn..-cli1: Giraudon/ 
An R~rce. NY. 

figure 8. Gi,:lcbertus. Flight into J-.."'gypt. nave capilal. 1119·1132. 
Sain1-La1arc, Aumn. Credit: Oinmdon/Art ~cMJuroc. NY. 

Figure IO. Gi!ilcbcrlus, 1:>c1ail. Last J11dgeme"1. 1ympanum and 
lin1el. west ponal. I J 19-1132. Saint-L·mue, Autun. Credit: 
Giraudon/Art Resouree. NY, 

Figure 9. Gisleberms.. St,i,u Vi11ce111. nave capital. J 119-1132. S.,int-La7.arc, 
Autun. Credit Foto Marburg/An R~oun.~ NY. 
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