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In January of 1880 Frank Hamilton Thylor accom
panied fonner president Ulysses S. Grant on a trip of 
approximately three months 10 Florida, Cuba, and Mexico. 
Employed by Harper's Weekly Jouriu,l of Civiliu,1io11 , it 
was Thylor's responsibility to sketch newswonhy aspects of 
the journey. These sketches and accompanying notes were 
sent 10 New York where they were the basis for producing 
wood engravings and 1ex1 in Harper's Weekly. the most 
popular weekly magazine of the day. At Tuylor·s request his 
original sketche-~ were returned, and he incorporated them 
into a scrapbook. The scrapbook also contained copies of 
some of 1he engravings as well as newspaper clippings 
about this trip and other imponan1 events in Taylor's life. 
Fonunately, much of this material survived following his 
death in 1926 to be rediscovered at Taylor 's last residence in 
Philadelphia. Recently acquired by 1he University Gallery 
a1 the University of Florida , the items are imponanl for a 
number of reasons. They afford an opportunity to examine 
some of 1hc challenges unique 10 journalistic anis1s of 1hc 
19th century, and in panicular document their relationship 10 
the craftsmen who translated their drawings into engravings. 
They also reflect an interesting. )'Ct linle-known event in 
American history giving insight into General Grant's think
ing as he was being forced 10 make a major decision about 
his political future. Historically they are significant because 
they represent 1he landscape and culture of Florida. Cuba. 
and Mex ico in 1hc 1880s . 

Frank Hamilton Thylor was born in 1846. He spent 
most of his life in Philadelphia. one of the artistic centers 
for American painting in the 19th century. Taylor worked as 
a free-lance anist and rcponer for a number of newspapers 
including the New York Graphic and the Philadelphia 
Times. His many publications include a guidebook of 
Philadelphia for the Chamber of Commerce. illustrated 
records of trips for the Adirondack Railway Company and 
the American Society of Civil Engineers, and maps of the 
St. John 's River in Florida for the tourist publication 
depanment of the state of New York.' Thylor 's travels also 
100k him 10 Canada, and two wash drawings of Quebec 
scenes are in the pennanenl collection of the Royal Ontario 
Museum in Toronto. 2 

Just exactly when he began his association with 
Harper's Weekly is uncenain. Engravings of his sketches do 
appear in the 1879 editions and 1hroughou1 1he 1880 issues. 
The assignment to cover the Grant trip for Harper's Weekly 
was obviously a prestigious one indicating Taylor was well
resP<,>cled for his work. He was also on assignment 10 repon 
the trip for the Philadelphia 1imes, and an interview with 
their reponer in New Orleans after leaving the Grant pany 
indicates the high regard in which he was held profession
ally: "Mr. Taylor, although a young man, is acknowledged 
as a journalist of both experience and perception . His fone 

is observation. and hence he speaks in1elligen1ly on what he 
sees. ··3 

An journalists such as Taylor have played an imponan1 
role 1hroughou1 history documenting their culture and 
surroundings. Many times 1he-~e drawings were 1hc only 
visual record of extinct civilizations and landscapes altered 
by modem technology. For example. much of what we 
know today about the ancient Egyptians and Maya comes 
from the paintings and writings left by their early anists. 
Because people have always been interested in other people 
and places, artists were often employed 10 travel and paint 
them . TI1is was panicularly true after the 16th century with 
the expansion of trade routes 10 the East and the discovery 
of the new world. Anists such as Jacques LeMoyne were 
hired to accompany explorers and merchants. 10 draw maps 
and record the exotic surroundings which were often used 
for book illustrations. LeMoyne 's paintings and descrip
t ions of 1he early Florida Indians and 1he French Ft. 
Caroline were engraved by the Flemish printer Theodore 
DeBry for his Brellis Narratio Eoreum Quae in Florida 
(Frankfurt, 1591).' Jn the early 19th century a growing 
middle class began to travel and anists such as Samuel Pron1 
and Karl Bod mer were hired to record the "Grand Tour" for 
picture books popular a1 that time. s 

Illus1rated books were a costly and time consuming 
way of providing visual accounts of peoples , places, and 
events . What was needed was a method of producing both 
pictures and texl quickly and inexpensively, readily avail
able to the general public; it was not until the rediscovery of 
1he technique of wood engraving 1ha1 a satisfactory solution 
was found . Wood engraving is a variation of the woodcut, 
but the carving is done on the end grain of a block of wood 
that has been polished to a smooth, hard surface. (With the 
traditional woodcut, 1he design is carved with the grain; and 
1hc soft surface does no1 lend itself 10 detailed carving or 10 
durability in printing.) The hard surface of the wood 
engraved block and specialized engraving tools meant that 
fine line drawings could be made and the block could 
withstand repeated printings . Most imponantly, the images 
could be printed with the same press and al the same time as 
the wood type. 6 

As a result, illustrated newspapers such as Harper's 
Weekly began to appear both in Europe and America.' Many 
well-known anis1s began their careers as field artists for 
these papers including Americans Frederic Remington and 
Winslow Homer. Homer is best remembered in this capacity 
for his sketches of the American Civil \¼Ir engraved for 
Harper's Weekly.• 

In order to adequately cover a variety of events, many 
anis1s were employed by these journals. Taylor was among 
this group of artists , and his sketches and eopie.~ of the 
engravings provide an understanding of the relationship 
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be1ween ar1is1 and engraver. The artis1 had 10 depend on 1he 
engraver's skil l 10 accura1ely render his drawings. When 
engravers at Hllrper·s Weekly received a ske1ch from the 
field. i i would be traced in reverse or pho1ographed on10 a 
woodblock . Some arti sts were available co draw directl y on 
the block. however. field corrcspondcn1s like Taylor were 
usually on assignmenl and noi afforded 1ha1 luxury. 

The block was made of sections cul 3 ½" x 2" and 1 ·· 
1hick , the same height as 1he type. The sec1ions were bolled 
1oge1her for priming bul were disma,uled for engraving 
which allowed many engravers lO work on one block at a 
time. Engravers often specialized in rendering certain elc
menis of a drawing and were only given those blocks 
con1aining thei r area of cxpcr1ise 10 carve . The blocks 
would then be reassembled and a master engraver would go 
over 1he junclions to assure tha1 1he images were visually 
correct and properly aligned. A very skilled engraver was 
sometimes allowed 10 carve the entire block and sign i1. 
Only one of Taylor's engraved skc1ches appears 10 con1ain 
an engraver's initials as seen in the lower left corner of 
Figure I. Ln contrast to the engraver's limited recogniiion. 
Taylor was always credited for his work by a nomion under 
1hc engraving (Figure I). This would seem 10 indica1e 1ha1 
the newspaper fell i1 was imponant to recognize the artist 
and 1ha1 only 1hc bcs1 engravers were delega1ed 10 render 
Taylor's skelches. 

Because 1he art journalis1 needed 10 get his ske1ches 
back 10 the paper as quickly as possible, frcquen1ly he did 
not ha\·e time to complete them in de,ail. In many instances 
1he ar1is1 supplied instruc1ions or addi1ional infonna1ion 10 
help 1he engraver in his clabora1ion of 1he drawing. Tuylor's 
wash drawing. and lhe corresponding engraving of a ban
quet held for General Gran1 arc evidence of this me1hod of 
communica1ion. (Figures 2 and 3). In the wash drawi11g 
Taylor has composed the basic formal of 1he pic1ure with the 
banquc1 1ablcs in fron1 displaying Florida produce. Taylor 
has also clearly drawn in General Gra111. probably M rs. 
Grant on his lefl. and 1hc hos1 on the General's right. The 
rcs1 of the ske1ch is an ou1linc of the seuing and people. 
\Vriucn in pencil on Ihe sketch are Ihe instructions "see note 
on back .,. The no1e reads. "Two iables were arranged at 
right angles under a group of trees shown in the pho1ograph, 
and laden wi1h a display of early frui1s and vege1ables 
including s1rawberries and all produc1s common 10 northern 
fanns besides which were bananas. oranges. lemons. and 
l imes. Bouquc1s of flowers were in1ersperced. " Taylor also 
drew a portrai1 of the host. Mr. Benedict. Figure 3 shows 
1he pri nled engraving made from 1he skc1ch. The engraver 
has re1ained 1he basic layou1 bu1 refined the rendering of 1he 
fniits. flowers. and people. Gran1 is essentially in 1he same 
position . however. Mrs. Gran1 and 1hc hos1 are now on 
opposi1e sides of the General. People have been added on 
1he 1rce pla1fonn and a horizon line indicales thai 1he 
banqueI is near a lake or river. In this example the engraver 
had a pho1ograph which is referred 10 in Taylor 's no1e 10 
guide him. Because 1here is no men1ion of a pho1ographcr in 
any of 1hc ar1icles aoou1 lhe trip. i i i s probable 1ha1 a local 
pho1ographcr was present and supplied Taylor a copy of his 
work. 

The s1ory 1old by 1he cn1i re sci of forty-seven 'faylor 
drawings is a fascinating one. Granl. the hero and dis
tinguished general of the Civil W..r had been president of 
1hc United Stales for 1wo terms from 1869-1877.9 Gran1 
was s1ill a popular figure even though corrup1ion in his 
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adminis1ra1ion had forced him 10 discard 1hougl11s of run
ning for a third term at that time. To remove Grant from 
Washington and disassociate him from lhe political scandal. 
advisors senl Gran1 and his wife on a good-will tour of the 
world for 1wo and a half years. The tour was planned so 1ha1 
Grant would return to the U .S. about one or two months 
prior 10 1he 1880 Republ ican convention in Chicago. He 
would arrive in San Francisco and 1hen be hosted and 
honored in various cities on his route home to Galena. 
ll1inois, continuing to ride the wave of enthusiasm to a 
Republican nomination and eventually the presidency. 
When Gram was unable to obtain passage 10 Australia. he 
sai led for San Francisco arriving in October of 1879 far 
ahead of 1he projected arrival da1e. The parties were held as 
planned as the Gran1s crossed 1he coun1ry. bu1 afler awhile 
the public ·s interest in Grant waned. 

During 1hc world tour Grant avoided references to 
seeking the presidency. However. as he traveled across the 
U.S . . he began 10 deny that he was seeking a third term yet 
he met with political leaders a1 each s1op. In order 10 dispel 
growing specula1ions abou1 his candidacy, Grant ·s advisors 
once again sent him touring. this time to the South. This 
trip. like the world tour was positively reported with no 
mention of presidential aspirations. 10 When 1hylor was 
queried abou1 Gran1 ·s poli1ical plans by the Philtulelphit, 
7imes interviewer in New Orie.ans. he replied, "From what I 
have observed of 1he ex-presidenl. ii is my opinion he lef1 
the stales 10 be rid of the politicians. He is on a. 1rip of 
pleasure, and almost 1he last 1hing 1ha1 enters his brain is the 
poli1ical prospccl''(see n. 3). 

A map of 1he rou1e 1aken by Grant on lhis southern trip 
is shown in Figure 4. The ske1ches Tuylor made during 1his 
trip were basically documentary in nature and are important 
as an his1orical accoun1. Selcc1ed drawings also reveal a 
great deal abou t his job responsibili1ies and working 
conditions. 

Taylor joined 1he party a1 Fernandina. Florida where he 
recorded Granl's arrival on January 4, 1880, Figure 5. 11 

Taylor's sketches always show Grant in a positive ligh1 and 
of1en 1he center of adula1ion as evidenced here. This was 
Gran1 ·s firs1 visi1 10 Florida and elaboraic receptions such as 
this were held for him a1 almost every s1op. The party also 
visi1ed Jacksonville. Pala1ka . Ocala. and S1. Augus1ine 
where Taylor made wa1ercolor renderings of th,e Ci1y Ga1es 
and 1he Casti llo de San Marcos built by the Spanish in the 
l61h cen1ury and Slill sianding 1oday. 

The Gran1 party's las1 s1op in Florida was Key \\~sl 
where ano1her elaborale recep1ion was recorded by Taylor. 
Tuylor included a Cuban nag in his drawing which was 
dclc1cd in 1he Harper's Weekly engraving. In his remarks 10 
1he crowd which included many Cuban l iberals. Grant is 
quo1ed as saying, "Cubans or any other refugees in 1his 
coumry would always find a free home with us."" The 
U .S. policy on Cuban refugees was dispu1ed in Washing1on 
in 1880 as i1 is today: whilcHllrper·s Weekly prinled Gram's 
sta1cmen1, 1hcy probably felt i t was poli1ically in 1heir bes1 
in1eres110 eliminale 1he Rag. A la1er ske1ch Tuylor made of 
1he Havana carnival also included a Cuban Rag which was 
again dele1ed from 1he final engraving. 

'Inc party sailed for Havana which served as lheir 
headquar1ers during 1heir lhrcc-wcck stay. A violent earih
quake occurred a few days following their arrival. Par
ticularly hard hi1 was lhe town of San Cris1obal a few miles 
outside of Havana . Since Tuylor was a rcponer and visual 



recorder of events . he felt there was an important story to be 
to ld. and journeyed out to the town 10 sketch the aftermath 
of the quake. These sketches were not used by Harper's 
Weekly but were utilized in 1886 by the Mechanical lllus-
1m1ed News to accompany a story entitled "Recollections of 
a Cuban Earthquake." 13 

The Grant party departed Havana for Mexico. a coun
try Gram was financially interested in and one he knew 
well. having served there during the Mexican war as a 
young lieutenant. During the voyage Taylor made a number 
of sketches before the steamship landed at Vera Cruz. TI,c 
seas were quite rough. and Taylor's sketch entitled "\byagc 
to Vera Cruz . .. Figure 6 , illustrates the conditions which 
made drawing difficult . A small pencil sketch of Col. Fred 
Grant. Figure 7. seated on a lounge chair reading a book 
was among the group of drawings in Tuylor·s scrapbook. 
TI,c final composition indicates that the artist probably. 
made numerous quick, "on the spot .. sketches for later 
reference. ThyJor. conscious of the need for accuracy, 
carefully identified the major figures. 

One of the most spcc1acular drawings of the collection 
is shown in Figure 8 and depicts Grant and Sheridan on 
horseback. inspecting a Mexican coffee plantation. Taylor 's 
ability to render animals and fol iage is par1icularly evident 
in this well-composed drawing- the only visual record of 
the General riding a horse. Taylor 's wash drawing certainly 
brings to mind thoughts of the victorious Civil \½tr hero 
inspecting the troops and could almost be perceived as an 
endorsement of his candidacy. 

There is no indication that Tuylor was ever excluded 
from auending private events and seems to have been 
accepted as an integral member of the official party. For 
example, he wa.s able to sketch the Grants' official call on 
Prc.sidcnt Diaz of Mexic,o at the National Palace . Since a 
reporter ·s job is to be where the news and stories are 
happening , Taylor certainly fulfilled his journali stic re.~. 
ponsibilities . 

The Grant party had traveled from Vera Cruz through 
the Mexican countryside 10 the capital , Mexico City. They 
now retraced their route back to the port city. The Grants 
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sailed for Galveston in late March where they planned 10 
make stops in San Antonio. New Orleans , Memphis, and 
Hot Springs before returning home to Galena. Taylor sailed 
from Vera Cruz to New Orleans and was 1herc intcrvic,vcd 
by the Philadelphia 7imes about the fonner president 's trip 
and his thoughts about the General ·s political position. 
'faylor then left on assignment for Chicago where he 
eventually covered the Republican Convention for Harper's 
Weekly. Gram was defeated in his nomination attempt at the 
convention and James Garfield was nominated becoming 
president in 1881. 

In 1888 . eight years after 'faylor's travels with Grant. 
Eastman Kodak introduced the roll-fi lm camera which had a 
devastating effect on the field of art-journalism. Up unti l 
then cameras were bulky and exposure times needed to 
make a photograph were very long. Panoramic photographs 
of landscapes and events were possible but editors sti ll 
required illustrations of events as they happened . The new 
camera.< were light-weight and the photographer d id not 
have 10 burden himself on assignment with boxes of 
chemicals and heavy equipment. TI1ese improvements along 
wi1h refinements in the quality of lenses soon moved 
photography and the photographer inlo the role previously 
fi lled by the art-journalist. While the need for art-journalists 
and wood engravers did not disappear overnight. the end 
was clearly in sight. 

Artists such as Taylor represented a significant re
sponse to the increaS<.'d demand for illustrations of places 
and events in the 19th century. As the population became 
more educated and national weekly newspapers more read
ily available. the role of the illustrator took on more 
prominence. These artist,; were required to accurately 
portray the events under a variety of conditions as they 
traveled throughout the world . Today their pictorial accounts 
of events and documentation of buildings and landscapes 
arc a clue 10 the past. Thylor's drawings are not only 
aesthetically pleasing, but arc helpful in reconstructing the 
history and culture of Florida. Cuba, and Mexico in the late 
19th century. 
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Fig. I, "General Gran1 in Florida-A Trip on 1he Oklawaha, Harper's Weekly Jounwl of CfriliZtJtion, 
XXIV. 100. February 14, 1880. University Gallery. University of Florida. Gainesville. 

Fig. 2, Frank H. Taylor. "General Gran1 and Party arc Shown Some Florida Products, .. 
January, 1880, University Gallery, University of Florida. Gainesville. 



Fig. 3, ··The Visit 10 Orange Park- Display of Fn1i1s and Vegetables.·· Harper·s Weekly Joumal of Ci1•i/izt11io11. 
XXIV. 117. February 21. 1880. University Gallery, Univcrsi1y of Florida . Gainesville. 
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Fig. 4. Map Showing Route Token by Granl Pany in 1880. 
jj 



56 

Fig. 5, Frank H. Thylor. "Arrival of General U. S. Gran!, General P. H. Sheridan and Party at 
Fernandina. Florida," January 4, 1880, Univcrsi1y Gallery, Universi1y of Florida . Gainesville. 
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Fig. 6, Frank H. Thylor, "\l'.>yage to ¼ra Cruz," February. 
1880. Universily Gallery. Univcrsi1y of Florida. Gainesville. 
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Fig. 7. Frank H. Taylor ... Col. Fred 0. Grant on Ship en Route 10 Mexico,•· 
February. 1880. University Gallery, University of Florida. Gainesville. 

Fig. 8. Frank H. Tuylor, .. With Grant in Mexico." March , 1880, 
University Gallery. University of Florida. Gainesville. 
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